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For  th i s  i dea - compet i t i on ,  ou r  team cons is ts  o f  p rom inen t 

f i gu res  tha t  have  ove r l app ing  expe r t i se  fo r  wh ich  they 

a re  renowned in te rna t i ona l l y.  The  ove r l ap  gua ran tees 

a  sha red  vocabu la r y  tha t  a l l ows o r  an  e f f i c i en t  and 

up - tempo p rocess .  A l l  team members  a re  fam i l i a r  w i th 

work ing  i n  mu l t i na t i ona l  teams and  o rgan is ing  the i r 

work ,  commun ica t i on  and  p roduc t i on  accord ing l y  and 

e f f i c i en t l y.

We ca re fu l l y  chose  pa r tne rs  to  team up  w i th .  A l l 

members  have  been  i nvo l ved  p ro fess iona l l y  i n  fo rmer 

se t t i ngs  i n  one  way  o r  ano the r.  Nex t  to  the  pe rsona l 

expe r t i se  we l ooked fo r  pa r tne rs  tha t  a re  a f f i l i a ted  w i th 

respec tab le  un i ve rs i t i es  and  o the r  i ns t i tu t i ons  th roughou t 

the  wor ld .  As  such ,  seve ra l  members  o f  M ikeV ik to rV ik to r 

co l l abo ra ted  w i th  PRGº B R a rch i tek tu r  th rough  the 

B er l age  Summer  Schoo l  p rogramme and eve r y  team 

member  i s  a t t ached to  the  s t rong  academic  ne t work 

be t ween Ghent  Un i ve rs i t y  and  o the r  es tab l i shments  such 

as  Co lumb ia  Un i ve rs i t y.  Th i s  academic  and  i n te l l ec tua l 

background gua ran tees  tha t  ou r  team has  been  i nvo l ved 

w i th  i n tens i ve  des ign  resea rch  be fo re  and  has  the 

necessa r y  resources  to  do  so.  The re fo re ,  impor t an t 

i n fo rmat i on  i s  c lose  a t  hand o r  can  be  ga the red  qu ick l y.

I n  th i s  book le t ,  we  p roud l y  p resen t  the  resu l t  o f  th i s 

i n t r i gu ing  co l l abo ra t i on:  P ic tu res’  Pa rk !
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Jorge Otero-Pailos is an architect, artist and theorist as a tenured 
Associate Professor at Columbia University (NY). He is specialised 
in experimental forms of preservation. His work rethinks preservation 
as “a powerful countercultural practice that creates alternative futures 
for our world heritage”. He is founder and editor of the journal Future 
Anterior, that approaches historic preservation from a position of 
critical inquiry and theoretical analysis.

MikeViktorViktor architects is a design studio specialized in 
architecture, urban planning and research. The office was established 
mid 2009 in Antwerp (Belgium). Their work consists of both private 
and public assignments while the scale varies for 20 to 20.000 square 
meters. The office has extensive experience in collaborative design 
processes. From their own strengths, its explores complementarities 
and professionalism. Virtually all projects are addressed by a 
multidisciplinary team in witch MikeViktorViktor is responsible for the 
design and direction.

PRGºB R architektur formerly established in Düsseldorf/Germany, is 
an independent practice based in Tirana/Albania since 2005 operating 
within the fields of architecture, urbanism & research. It concerns 
itself with developing strong concepts and design decisions informed 
deeply by mining the context and reflecting on how contemporary life 
evolves. Actively involved in designing of public spaces, housing and 
civic buildings, PRGºB R architektur is lead by young enthusiasts and 
senior experienced collaborators aiming to implementing their vision in 
local developments and competitions. 

MIKEVIKTORVIKTOR (BE) 
architecture and urbanism

PRGºB R ARCHITEKTUR + KLODIODA (AL) 
architecture

JORGE OTERO-PAILOS (USA) 
preservation exper tise, visual and installation ar t



MikeVik torVik tor  Arch i tects  +  PRGºB R Arch i tektur  in  co l laborat ion  wi th  KLODIODA shpk

Pro fessor  Jo rge  Otero -Pa i los  (U .S.A. )  /  Kr i s  Coremans  (BE)  /  Pro fessor  Maar ten  De lbeke  (BE)  /  Yves  Coussement  (BE) 5 

Yves Coussement is always between two self-named professions. 
Currently he is between being an Asymmetrist and a Quantum Poet. What 
for him is always the same thing, is for the spectator a variation of the 
invisible made visible. He studied engineer-architect at Ghent University 
and is generally considered to balance between a designer and video 
artist. His work was displayed in Ghent (Belgium), Melbourne (Australia), 
New York (U.S.A.) and Jekaterinenburg (Russia).

Kris Coremans is an urban, landscape and garden designer, engineer-
architect and tutor at Ghent University. In 2000 he establishes ssa/
xx architects together with Guy Châtel. He is affil iated with Ghent 
University, where he teaches Architectural Design, Design Theory and 
Practice, Perception and Visual Media and is connected to Labo A, 
the research group concentrated on Architecture.

Maarten Delbeke is professor at the department of Architecture and 
Urban Planning of Ghent University. He obtained his doctorate in 
Ghent in 2001 and was the first Scott Opler fellow in Architectural 
History at Worcester College, Oxford. He publishes on the history and 
theory of art and architecture from the early modern period up to the 
present. He is the editor-in-chief of Architectural Histories, the online 
journal of the European Architectural History Network.

YVES COUSSEMENT (BE) 
visual and installation ar tist

KRIS COREMANS (BE) 
landscape architecture

MAARTEN DELBEKE (BE) 
architectural history and theory
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F ig .  01  Bera t  Cas t l e F ig .  02  Osumi  R i ve r F ig .  03  Unesco  Her i t age  S i te
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F ig .  04  The  ‘Xh i ro ’ F ig .  05  Onuf r i F ig .  06  The  C i t y  o f  a  Thousand  Windows



MikeVik torVik tor  Arch i tects  +  PRGºB R Arch i tektur  in  co l laborat ion  wi th  KLODIODA shpk

Pro fessor  Jo rge  Otero -Pa i los  (U .S.A. )  /  Kr i s  Coremans  (BE)  /  Pro fessor  Maar ten  De lbeke  (BE)  /  Yves  Coussement  (BE)8 

F ig .  07



MikeVik torVik tor  Arch i tects  +  PRGºB R Arch i tektur  in  co l laborat ion  wi th  KLODIODA shpk

Pro fessor  Jo rge  Otero -Pa i los  (U .S.A. )  /  Kr i s  Coremans  (BE)  /  Pro fessor  Maar ten  De lbeke  (BE)  /  Yves  Coussement  (BE) 9 

P ICTURES’  PARK

Fig. 07 Collage view from the boardwalk towards the castle. 

 The boardwalk is part of the daily ‘Xhiro’ and becomes the 

 stage for the city’s great outdoor cultural events and concerts. 

 

Fig. 08 Edward Lear, Painting of Berat - 1848 

 

Fig. 09 Diagram depicting the ‘mirroring’ of the castle and  

 ‘Pictures’ Park’.

The icon ic  v iew o f  the  h is to r ic  c i t y  o f  Bera t ,  c rea ted  over 

cen tu r ies  by  thousands  o f  a r t i s ts  and  t rave le rs ,  i s  f rom 

the  r i ve r  look ing  up  a t  the  cas t le .  The  thousand w indows 

a re  o r ien ted  towards  the  r i ve r,  and  the  c i t y  o f  w indows 

appears  a t  i t s  bes t  f rom the  r i ve r.  Osumi  I s l and  has 

h is to r ica l l y  se rved  as  the  p r i v i l eged p lace  f rom wh ich  to 

admi re  th i s  UNESCO Her i tage  s i te .  Ye t  because  i t  f l oods 

i t  was  on l y  access ib le  seasona l l y.  

 

We propose  to  tu rn  Osumi  I s l and  in to  a  year- round park 

f rom wh ich  to  admi re  the  c i t y  and  cas t le ,  fo l l ow ing  the 

foo ts teps  o f  romant ic  pa in te rs  and  t rave le rs .  I t  w i l l  be 

an  oas is  o f  ca lm and beau ty  f ram ing  the  icon ic  v iew o f 

Bera t ,  where  res iden ts  w i l l  wa lk  the i r  t rad i t i ona l  “Xh i ro” , 

ch i ld ren  w i l l  have  sa fe  p lay  a reas  away  f rom t ra f f i c ,  and 

the  c i t y ’s  g rea t  ou tdoor  cu l tu ra l  even ts  and  concer ts  w i l l 

be  s taged. 

 

Bera t  i s  h i s to r ica l l y  s ign i f i can t  bo th  fo r  i t s  a rch i tec tu re 

and  fo r  i t s  cu l tu ra l  l andscape.  Osumi  I s l and  i s  an  impor-

tan t  con t r ibu t ing  fea tu re  to  th i s  cu l tu ra l  l andscape.  I t  i s 

s i tua ted  a t  the  core  o f  the  UNESCO buffe r  zone ,  and  i t  i s 

impor tan t  to  p reserve  Osumi  I s l and  as  a  na tu ra l  e lement .  

F ig .  08
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Our  p ro jec t  p ro tec ts  the  na tu ra l  a tmosphere  o f  the  i s l and 

wh i le  c rea t ing  the  necessary  i n f ras t ruc tu re  fo r  i t s  year-

round en joyment .  We ra ise  the  g round leve l  a t  the  cen te r 

o f  the  i s l and  sa fe l y  above  the  f lood  l i ne ,  bu t  we leave  the 

res t  o f  the  i s l and  in  i t s  na tu ra l  s ta te ,  so  tha t  i t  con t inues 

to  d isappear  under  wate r  dur ing  the  h igh  wate r  months . 

We thus  preserve  th i s  impor tan t  na tu ra l  cyc le  o f  emer-

gence  and  submergence ,  wh ich  has  h is to r ica l l y  de f ined 

the  exper ience  o f  the  i s l and  and  the  c i t y. 

 

The  na tu ra l l y  f l ood ing  edges  o f  the  i s l and  a re  se t  i n  coun-

te rpo in t  to  the  u rban  edge o f  the  c i t y,  wh ich  i s  l i ned  w i th 

an  embankment  tha t  doub les  up  as  a  new sewage con-

du i t .  The  top  o f  the  embankment  se rves  as  a  new beau t i -

fu l  boardwa lk .  Ins ide  the  wa l l  i s  the  necessary  eng ineer-

i ng  to  upgrade  Bera t ’s  sewage sys tem,  sa fe l y  l ead ing  a l l 

was te  wate r  to  a  t rea tment  fac i l i t y  downst ream.



MikeVik torVik tor  Arch i tects  +  PRGºB R Arch i tektur  in  co l laborat ion  wi th  KLODIODA shpk

Pro fessor  Jo rge  Otero -Pa i los  (U .S.A. )  /  Kr i s  Coremans  (BE)  /  Pro fessor  Maar ten  De lbeke  (BE)  /  Yves  Coussement  (BE) 11 

F ig .  10  Axonomet r i c  v i ew o f  P i c tu res ’  Pa rk  &  the  boa rdwa lk .
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F ig .  11  Sec t i on  de ta i l  AA’

F ig .  12  Sec t i on  de ta i l  BB’
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SECTION AA

SECTION BB

F ig .  13  Sec t i on  AA’

F ig .  14  Sec t i on  BB’
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F ig .  15  Sec t i on  de ta i l  CC’

F ig .  16  Sec t i on  de ta i l  DD’
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SECTION CC

SECTION DD

F ig .  17  Sec t i on  CC’

F ig .  18  Sec t i on  DD’
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THE SALUTE OF THE OLIVE BRANCH TREE

The a r twork  i s  an  ode  to  ‘every  moment  o f  the  day ’ .  The 

sa lu te  i s  a  g ree t ing  tha t  cu lm ina tes  once  dur ing  the  day 

and  once  dur ing  the  n igh t  i n to  a  v ib ra t ing  con tac t  be -

tween   heaven  and  ear th .

The  o l i ve  b ranch  i s  a  con tex tua l  t rans la ton  o f  a  un i ve r-

sa l  sa lu te .  The  pro jec ts  cons is ts  o f  an  a r t i f i c i a l ,  4m h igh 

o l i ve  t ree  b ranch .  The  branch  i s  obv ious l y  a r t i f i c i a l  bu t 

man-made w i thou t  any  a r t i s t i c  s igna tu re .  One par t  i s 

s ta t i c  wh i le  the  o ther  top  par t  i s  dynamic . 

Dur ing  a  fu l l  day,  the  t ree  makes  a  two grac ious  bows. 

A t  th i s  moment  the  b ranch  touches   a  nearby  pond in  the 

fo rm o f  the  Tomor r-mounta in .  A f te r  th i s  touch ,  the  b ranch 

moves  back  up .
F ig .  19

F ig .  20 F ig .  21

F ig .  19  The  Sa lu te  o f  t he  O l i ve  B ranch  Tree ,  a r two rk  by 
 Yves  Coussement  2015 on  the  occas ion  o f 
 Osumi  I s l and  Compet i t i on . 
F ig .  20  The  Sa lu te  o f  t he  O l i ve  B ranch  Tree ,  a r two rk  by 
 Yves  Coussement  2015,  dep i c t i ng  the  24h- 
 movement  o f  t he  b ranch ,  touch ing  
 t he  poo l  tw i ce . 
F ig .  21  The  Sa lu te  o f  t he  O l i ve  B ranch  Tree ,  a r two rk  by 
 Yves  Coussement  2015 on  the  occas ion  o f 
 Osumi  I s l and  Compet i t i on . 
F ig .  22  Co l l age  v i ew f rom the  l e f t  bank ,  l ook ing  towards  
 P i c tu res ’  Pa rk .  Wh i l e  c rea t i ng  the 
 necessa ry  i n f r as t ruc tu re  fo r  i t s  yea r- round 
 en joyment ,  t he  ra i sed  g round  l e ve l  p ro tec ts 
 t he  na tu ra l  a tmosphe re  o f  t he  i s l and .
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F ig .  23  Co l l age  v i ew f rom the  cas t l e ;  t he  r i ve r  i s  a t  i t s  h ighes t  l e ve l  w i th  the  reduced  P ic tu res ’  Pa rk .  We p ropose  to  tu rn  Osumi  I s l and  i n to  a  yea r- round  pa rk  f rom wh ich  to  adm i re  the  c i t y  and  cas t l e ,  fo l l ow ing  the  foo ts teps  o f  roman t i c  pa in te rs  and  t r ave le r s .
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F ig .  24  Co l l age  v i ew f rom w i th i n  P i c tu res ’  Pa rk ,  an  oas i s  o f  ca lm and  beau ty  f r am ing  the  i con i c  v i ews  o f  Be ra t .
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BERAT
Si tua ted  be tween h i l l t ops  and  mounta ins  Bera t  l eans 
aga ins t  the  nor th  and  sou th  bank  o f  the  r i ve r  Osumi .  The 
r i ve r  i s  the  sp ine  o f  the  l andscape,  as  she  nar rows a t  the 
curve  a round Gor ica ,  she  fo rms a  vas t  and  s tab le  pas -
sage  be tween two h is to r ica l  se t t l ements .  Be fo re  and  be -
yond tha t  po in t ,  Osumi  r i ve r  expands  and  shr inks  e tch ing 
mu l t ip le  f igu res  by  t ranspor t i ng  sed iment .  Th is  unde f ined 
marg in  i s  taken  by  less  res is t i ng  and  f ra i l  p rogram such 
as  agr icu l tu ra l  p lanes ,  parks  and  i so la ted  s t ruc tu res . 
Never the less  Bera t  has  a  c lea r  con f igura t ion  w i th  an 
a l te rna t ion  o f  na tu ra l  e lements ,  agr icu l tu ra l  and  u rban  f ig -
u res .  The  i s l and  i s ,  by  the  l ack  o f  a  vas t  shape ,  an  impor-
tan t  component  o f  th i s  con f igura t ion  and  a  key  e lement  i n 
the  iden t i t y  o f  Bera t .

In  o rder  to  p reserve  th i s  impor tan t  l andmark ,  the  fu tu re 
u rban i za t ion  mus t  have  a  s t ra tegy  o f  foca l  po in ts  and 
prec ise l y  p laced s t ruc tu res  oppos i te  to  a  comp le te  co lo -
n i za t ion  o f  the  i s l and .  I t  i s  impor tan t  tha t  the  c i t y  keeps 
a  s t rong  v i sua l  connec t ion  to  the  wate r f ron t  as  we l l  as  to 
the  i s l and .

FLOOD
Para l l e l  to  the  nor th  bank  a  segment  o f  the  i s l and  r i ses 
up  f rom the  r i ve r  as  i t  fo rms a  na tu ra l  cana l .  Th is  shape 
can  be  used to  con t ro l  f l ood .  By  tak ing  advan tage  o f  the 
sed iment  tha t  i s  t ranspor ted  by  the  r i ve r,  th i s  r idge  can 
be  brought  up  to  a  sa fe  leve l  (±  59m) .  On the  s ta r t  and 
the  end  o f  the  cana l  two access ib le  locks  con t ro l  the 
wate r  l eve l  and  secure  a  d ry  passage  be tween i s l and  and 
c i t y.  Th is  1 .500m r idge  thus  fo rms a  boardwa lk  over look -
ing  the  c i t y  w i th in  i t s  na tu ra l  thea te r  and  o rgan i zes  the 
recrea t iona l  mach inery.
 
FOLIES 
The  in f ras t ruc tu re  necessary  fo r  the  equ ipment  o f  the 
tour i s t i c  i ndus t ry  behaves  l i ke  ‘ fo l i es ’  i n  the  l andscape. 
They  sharpen  the  con t ras t  be tween the  cu l tu ra l  func -
t ion  and  the  na tu ra l  cond i t i ons .  A  co l l ec t ion  o f  ‘ fo l i es ’ 
enab les  to  i nser t  a  p rogram,  fo re ign  to  the  locus .  As  the 
i s l and  i t se l f  i s  under  permanent  changes ,  the  s t ruc tu res 
w i l l  r i se  as  cas t les  ou t  o f  the  sed iment .

OSUMI RIVER

F ig .  40  Urban  i n f l uence  o f  the  new p roposed  boa rdwa lk .

F ig .  39  Presen t  u rban  s t ruc tu re .
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